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として、あるいは完全に私的な物語





















































































































（１）　Knowlson, James. The Theatrical Notebooks of Samuel Beckett, vol. III Krapp’s Last Tape. London: 
Faber and Faber, 1992.
（２）　Eisenstein, Sergei. “Cinematographic Principles and Japanese Culture.” transition 19-20(1930): 90-103.
